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Artists: Eva Egermann • Thomas Geiger • Elke Silvia Krystufek • 
Rade Petrasevic • Margot Pilz • Johanna Tinzl • …

Kunsthalle Wien curatorial team: Laura Amann • Anne Faucheret • 
Aziza Harmel • WHW

Who is allowed to kiss? And where? And when? In times of social 
distancing, the power and the potential embodied in the kiss seem 
to dissipate in awkwardness and insecurity. At the same time, the 
meaning of public space itself has also been undergoing a complex 
transformation, shaping into an at times contradictory physical and 
psychological experience.

KISS is a series of artistic contributions and commissioned works 
by Kunsthalle Wien, which navigate this field between the need for 
intimacy, contact, and solace and the simultaneous impossibility 
of them all. The artists Eva Egermann, Thomas Geiger, Elke Silvia 
Krystufek, Rade Petrasevic, Margot Pilz, Johanna Tinzl … are invited 
to engage in an act of social and cultural intimacy in the city and to 
realize projects that reduce the distance between contemporary art 
practices and their audiences.

Therefore these projects will be presented in different urban situations 
and varying formats. By adding existing sites, artifacts, and narratives 
of cultural significance to its course, KISS expands on the traditional 
exhibition narrative, encouraging viewers to set off on an exploration 
of art, culture, and history in public space. The realized projects will be 
activated through an accompanying program that runs throughout 
July, August and September 2020. KISS will be communicated and 
regularly updated on our website as well as on our social media 
channels.
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Eva Egermann 
b. Vienna in 1979, lives and works in Vienna

„Hold off, but hold me“, 2020 
Banners and posters with texts by Ianina Ilitcheva in various locations 
in Viennese public space

Locations, duration: Karlsplatz, 1040 Vienna, in cooperation with
Kaleidoskop 2020. Fragmente, July 15, 2020
Mariahilfer Straße 1b, 1060 Vienna, from July 15, 2020
Central Garden, 1020 Vienna, from July 24, 2020

In her research-based and collaborative practice, Eva 
Egermann revisits activist movements, various subcultures, and 
diverse artistic expressions. In her works and interventions, Egermann 
dismisses binaries such as healthiness/illness, disability/ability or 
vulnerability/strength as constructions designed to shape life. Her 
engaged artistic practice persistently aims at renegotiating the real. 
 
For KISS, Eva Egermann has created wall posters and banners for 
public space, which are displayed in several locations throughout the 
city. The works pop out of unexpected surfaces. They are designed 
using an unexpected font. The intriguing poetic slogans they feature 
expound on relationality, hedonist desire, and cosmic connection. 
 
The texts are originally Twitter posts and passages of poetry by 
the Uzbek-Austrian author Ianina Ilitcheva (1983–2016). Ilitcheva 
(@blutundkaffee) went into self-isolation for half a year in 2015. 
Opportunity and curse at once, the self-isolation paradoxically 
became a space and time where she could explore touch, encounter, 
and interdependence. Eva Egermann puts these texts in dialogue 
with her own photographs, documenting her hospital visits and the 
Berlin Mad and Disability Pride Parade in 2019. The artist creates a 
zone of contact and association. She brings words and images from 
an intimate sphere to the public, from the screen to the street, from 
Times New Roman to Comic Sans — one of the few fonts that are easily 
readable for dyslexic people. Personal recordings, notes and thoughts 
appear as a mirror of shared desires and political utopias, which 
celebrate interdependence and reciprocal cautiousness. 
 
With kind support of Central Garden & Le Salon du Smog

Thomas Geiger
b. Lörrach (Germany) in 1983, lives and works in Vienna

Festival of Minimal Actions, 2020

Location and duration: 
Reumannplatz, 1100 Vienna, July 15 until August 2, 2020

Thomas Geiger’s practice makes use of performance, sculpture, and 
language in manifold combinations. Creating stage-like situations 
and playfully mediating between inanimate objects, deceased 
personalities, and historically charged places, he often suspends 
classical delineations of public, private, and institutional space. 



His works also deliberate on distribution strategies outside of the 
traditional art market and economic systems.

As part of KISS, Thomas Geiger will realize a new edition of his Festival 
of Minimal Actions (previously staged in Brussels, 2014; Paris, 2015; 
and San José (Costa Rica), 2018). In what could be considered a 
reawakening of performative works, Geiger creates situations that 
deal with the possibilities and impossibilities of physical interaction, 
affection, intimacy, and romance in public space during periods of 
pandemic.

Is a kiss through glass still a kiss? Or through a digital network, for that 
matter? And if you can’t leave your apartment, can you at least leave 
your body? Is a genuine interpersonal exchange possible if you are 
paid for it? Who are we forgetting to thank? Will a statue kiss me back? 
And what if life were a romantic movie?

The festival – the main premise of which is a belief in the 
independence of performative works from their authors – brings 
together a concise selection of works by other artists that Geiger will 
reperform at Reumannplatz located in Vienna’s 10th district. Through 
the changed social, political, and temporal contexts between their 
original performances and this one, the works gain additional facets 
and shed some of their original aspects. Their reinterpretation also 
allows for the discovery of artworks that might have been conceived 
for a different audience and distribution mode, stretching the 
boundaries of accessibility, reproducibility, and authorship. In light 
of these particularly limiting times – be it in regard to gatherings 
or traveling – such a strategy gains yet another complexifying 
dimension. 

Through the Festival of Minimal Actions, Geiger allows Viennese 
audiences to see performances from multiple geographies, from 
various points in history, and by a variety of authors, which they can 
take part in without the need to travel, cross borders, or get tested for 
a virus.

Please see our website and social media for the performance program.  

Elke Silvia Krystufek 
b. Vienna in 1970

Location and duration: 
Artist’s insert in Augustin, no. 510 (publication date: July 29, 2020) 
Karlsplatz, 1040 Vienna, Fall 2020

Elke Silvia Krystufek has always employed a characteristically 
confrontational attitude as her core artistic strategy. At times in ways 
that are provokingly straightforward and at others more oblique, 
Krystufek regularly makes it her mission to touch upon current political, 
art historical, and personal topics from an emancipatory point of view 
without ever resorting to kid gloves. Portraits and other figurative 
elements often appear at the center of Krystufek’s paintings, while 
the backgrounds quote fragments of poems and prose. These textual 
elements seem to directly address the viewer, making language an 
integral part of her painterly and also sculptural language. Krystufek’s 



personal brand of feminism is furnished with confrontations and 
provocations that, at heart, reveal her preoccupation with the 
struggle of women to decide their own identity and politics, especially 
in public discourse.

For KISS, Elke Silvia Krystufek will erect a funerary monument at 
Karlsplatz to commemorate the involuntarily shaped, falsely 
chronicled, and misrepresented biographies and deaths of women 
in general and of her own mother, Hedwig Krystufek, in particular. 
Departing from a very personal and complex moment of grieving 
that involves a complicated family history, Krystufek’s grave-cum-
monument points a finger at the distorted lives led by many women, 
the result of unchosen – and often externally made – decisions 
that manifest themselves even after their deaths. But Krystufek’s 
monument is also meant as a celebration of her mother’s life, her 
wishes, and those interweaving elements of life that connect three 
generations of women – Krystufek’s mother, herself, and her daughter – 
through artistic expression.

Rade Petrasevic
b. Vienna in 1982, lives and works in Vienna

Duration: Fall 2020

Rade Petrasevic’s work inhabits a figurative space of pseudonarration, 
where classical painterly tradition – meaning oil and canvas, the still 
life genre, and the nude model – effortlessly mingle with marker-pen 
aesthetics, blunt stereotypes, easily readable commercial signifiers, 
and plastic shower curtains. Born out of impatience, Petrasevic’s 
distinct style simultaneously denotes its painterly pedigree while also 
revealing a more humorous and laid-back approach to the big topics 
of art history. 

The often deceptively simple and seemingly innocent scenes, as well 
as the use of stereotypes and clichés, allow Petrasevic to freely speak 
about sexuality, fetishes, bodily transformations, and the tensions 
between privacy and public. His bold colors, simple shapes, and 
cheeky titles create instant associations and numerous readings that 
also suggest approachability, warmth, and intimacy.

Within the framework of KISS, Rade Petrasevic will create a large-
scale wall covering that plays on the traditional format of the mural. 
Loosely related to the politically charged history of the mural but 
taking on an idiosyncratic form true to Petrasevic’s personal style, 
the work unapologetically drags painting and art history into public 
space.



Margot Pilz 
b. Haarlem (The Netherlands) in 1936, lives and works in Vienna

Hausfrauendenkmal (Monument to Housewives), 1979/2020
Location and duration: Karlsplatz, 1040 Vienna, July 30 until
August 1, 2020

Amorator 1985/2020
Location and duration: Corner of Friedrichstraße/Operngasse,
1010 Vienna, October 1 until October 31, 2020

Margot Pilz is a photographer and a conceptual and media artist. 
Viennese people might remember her Kaorle am Karlsplatz from 
the early 1980s: a temporary installation taking the form of a 
public beach with sand, palm trees, and inflatable pool toys, and 
one of the first artworks to joyfully tackle the transformation of 
urban centers into commercialized playgrounds – at the same 
time offering leisure and a seaside atmosphere for free. As a 
member of the IntAkt (Internationale Aktionsgesellschaft bildender 
Künstlerinnen – International Action Community of Women 
Artists), she has used her works and actions to fight for increased 
women’s representation, right to self-determination, and collective 
emancipation.

For KISS, Margot Pilz restages – again at Karlsplatz – her 
Hausfrauendenkmal (Monument to Housewives) from 1979, originally 
presented as a sculpture-action in Graz. The work makes the 
domestic public, the personal political, and the invisible obvious. 
Made of several layers of white linen bedclothes that are overlapped, 
patched together, and fixed around a wooden pole, which is partly 
held up by a string tied to a tree, the installation looks like a giant 
fabric cloak enveloping … a void. The used bedsheets represent the 
entirety of life, from reproduction and care activities to rituals that 
all humans perform (birth, love, sleep, death). At the same time, they 
symbolize the reality faced by housewives, the gendered division 
of labor, and the misrecognition of domestic work. A note beneath 
the photographic documentation of Hausfrauendenkmal reads: 

“Tribute to the disregarded labor of the unknown housewife.” Sadly, its 
continued relevance today is undeniable.

Johanna Tinzl 
b. Innsbruck in 1976, lives and works in Vienna

Back to Vienna – Body Adaptations, 2016/2020:
For two years, twice a week: Waiting. Horeischygasse, 1130 Vienna
My teacher was not a Nazi. Friesgasse, 1150 Vienna
Today I am no longer afraid. Schenkenstraße, 1010 Vienna
Three large-format posters

Locations and duration: 
Inner courtyard of Museumsquartier, 1070 Vienna, July 2 until August 9, 
2020 
The entire nine-part series was published as an artist’s insert in 
Augustin, no. 509 (July 1, 2020).
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Johanna Tinzl’s diverse practice, which employs a variety of mediums, 
is based on a sensitive and often collaborative examination of 
particular histories, which she connects to collective memories and 
to politically driven processes of representation. By doing so, she 
makes visible the infiltration of the political into every body and into 
everyday life. Using both fictional and documentary approaches and 
embracing polyphony, her work constantly rereads and contradicts 
monolithic fabrications of history.

For KISS, Johanna Tinzl presents in the main courtyard of 
Museumsquartier a triptych that excerpts three photographs from 
a series of nine realized in 2016. The work portrays Holocaust survivor 
Helga Pollak-Kinsky in three Viennese places: The steps leading to her 
daughter’s coach’s office. The elementary school where she used to go 
as a young girl before she had to flee the country. The façade of her 
husband’s former working place. 

For the series, the ninety-year-old Helga Pollak-Kinsky chose nine 
locations in her hometown of Vienna that were meaningful to her, 
both before her flight from the country in 1938 and after her return 
in 1957. Together with the artist, she returned to these chosen places 
and performed reencounter rituals. Inspired by VALIE EXPORT’s 
photographic series Body Configurations (1972–1976) – which reclaims 
presence and representation for the female body in urban public 
space and in society at large – Helga Pollak-Kinsky renegotiated 
her relation to her “own” places as a woman and as a survivor, to 
overcome estrangement and fear. She dove into her memories, 
translated strong feelings into gestures, and adapted her body to her 
surroundings – caring for herself and for the sites simultaneously. The 
figure of Helga Pollak-Kinsky standing, living, and laughing embodies 
aging as “being-in-the-world” and not as the abject and invisible 
solitude that capitalism, especially in times of pandemic crisis, has 
made it out to be.


