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his seminar revisits various inspiring experiences —
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struggles of the long twentieth century.
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on partisan movements to look beyond the antifascist
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and national liberation struggles of the Second World
War, we propose an understanding of these movements
as configurative models of radical cultural and political
production imbued with an anticolonial and internationalist
spirit that operated throughout the twentieth century and
that can be traced to the struggles of today.
But how are we to organize such heterogeneous struggles
under one umbrella? Let us start with some shared features:
the modality of the struggles; the productive encounter of
politics, art, and education; the movements’ confrontational
relation to fascist, (neo)-colonial, and imperialist
occupations; and their affirmative beliefs and practices
that aimed at transforming the world. In recent years, a
wide array of thorough research and artistic projects have
returned to partisan and anticolonial archives to focus
on specific national contexts of liberation. This project by
contrast, aims to follow an openly internationalist approach.
Building on case studies from around the globe and the
performances of artists and groups invited to the seminar,
we will examine in which ways partisan struggles redefined
and amplified the very meaning of “weapon”, and in
particular how words and images became weaponized and
turned into a force of mass creativity that, to a large extent,
determined the success—and failure—of various liberation
movements. Alongside a historical analysis, the Partisan

Cultures seminar aims to offer a critical resignification
and use of the concepts of the “partisan” and “partisanship”,
both in the realm of contemporary art as well as in political
practice, in light of rising right-wing authoritarianism
around the globe. 
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Partisan Cultures: Weapons of Mass Creation
Friday 1 / 10

3 pm — 8 pm

3 pm — 3.30 pm

General introduction

3.30 pm — 6 pm

PANEL 1

		
Partisan and Anticolonial Struggles
		

of Yesterday and Today:

		

Return to/of Partisan Figures?

With

Gal Kirn • Anne Garland Mahler (online) • Dilar Dirik (online) •

		
Angela Dimitrakaki (online)
6.30 pm — 7.30 pm
Keynote

Saturday 2 / 10
11 am — 1.30 pm
		
With
		
1.30 pm — 2.30 pm
2.30 pm — 5 pm
		
With
		
5.30 pm — 6.30 pm
		

Evening Lecture
Vijay Prashad (online)

11 am — 10 pm
PANEL 2
Potent Ways of Averting Political Melancholy
Jihan El Tahri • Aziza Harmel • Kirill Medvedev •
Kwasi Ohene-Ayeh (online)
Break
PANEL 3
Culture as a Weapon of Liberation and Solidarity
Paula Barreiro López • Mariano Mestman (online) •
Sanjukta Sunderason • Mohanad Yaqubi
Film screening and discussion with the director
Andri ( 1924–1944 )

		
directed by Andrina Mračnikar
Austria • 2003 • 19 min
8.30 pm — 9.30 pm
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Concert
Arkadiy Kots Band

Friday 1 / 10
3 pm — 8 pm
3 pm — 3.30 pm
General introduction
3.30 pm — 6 pm
PANEL 1
Partisan and
Anticolonial Struggles
of Yesterday and Today:
Return to / of Partisan
Figures?
With Gal Kirn • Anne Garland
Mahler (online) • Dilar Dirik
(online) • Angela Dimitrakaki
(online)

T

his session expands the definition of “partisan struggles” from
what historically has been located in the time of the Second World
War—referring specifically to antifascist and national liberation
struggles—to a broader conception of political and cultural partisanship. Rather than a bipolar history centered around the trope of the
Cold War, we propose to reread the (second part of the) twentieth century through ruptures, evoking philosopher Walter Benjamin’s proposal
to blow up the continuum of history and its grand personae. Such a
partisan hypothesis gathers together an array of struggles that were
first defined negatively, as fights against fascism, colonialism, and imperialism (and at times also capitalism), and adds to this understanding several important traits: namely, their creative, transformative, and
productive dimensions. Partisan politics counters a defeatist attitude
prompted by capital’s omnipotence and (extreme) nationalist resurgences and, both in terms of the partisan past and the continuation
of its legacy, offers a strong internationalist horizon and intersectional
modality.
Any of the past successful partisan struggles not only were propelled
by a utopian project but also integrated multiple political subjects into
the struggles. This panel offers a glimpse of both historical and some
current transnational collaborations across globalized geographies.
The presenters will focus on diverse positions and cases from the NonAligned Movement, the Tricontinental Conference, individual national
liberation movements, and intersectional social struggles. Rather than
reiterate the Cold War dichotomy of the former West and the former
East, the session aims to shift the focus to the rise of the “periphery” and
“subaltern subjects”, which strongly echo and redefine the countries at
the center of specific historical conjunctures. 

Gal Kirn
Notes on the Return to the Partisan Figure:
From Political to Cultural Empowerment
Gal Kirn holds a PhD in Intercultural Studies of Ideas from the University of Nova Gorica (2012). He
was a researcher at the Jan van
Eyck Academie, Maastricht, and a
research fellow at ICI Berlin, received a fellowship at the Akademie
Schloss Solitude in Stuttgart, and
was a postdoctoral fellow of the
Humboldt-Foundation. Kirn has
been teaching courses in film,
philosophy, and contemporary
political theory at FU Berlin and
Justus-Liebig-Universität Gießen.
He recently published Partisan
Counter-Archive (De Gruyter, 2020)
and became a principle investigator of the research project
“Protests, artistic practices and
culture of memory in the post-Yugoslav context“ at the Faculty of
Arts, University of Ljubljana.
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A specific segment on the left has embraced Carl Schmitt’s
theorization of the partisan politics, which has pushed forward an
uncritical understanding of the telluric character of radical politics that
is allegedly determined by national belonging. This lecture outlines a
few major criticisms of such a return to partisan politics and theorizes
possibilities for an alternative figure, vision, and encounter of partisan
politics and the art of yesterday and today. It will be argued that
despite the potential nostalgic temptation to past figures of militant
struggles, both the internationalist horizon that connected antifascist
and anticolonial struggles and the symbolic component will shed a
new light on our current predicament that demands new partisan
response. 

Anne Garland Mahler
South-South Solidarities:
Racial Capitalism and Political Community
Anne Garland Mahler is associate professor at the University
of Virginia and author of From
the Tricontinental to the Global
South: Race, Radicalism, and
Transnational Solidarity (Duke,
2018). Mahler’s research focuses
on the histories and artistic
production of global radicalism
with a focus on transnational
solidarity movements in the
Americas. She is co-editor of The
Comintern and the Global South:
Global Designs/Local Encounters
(Routledge, forthcoming). Her
book in progress, South-South
Solidarities: Racial Capitalism
and Political Community from
the Americas to the Globe, was
supported by a 2020–2021 American Council of Learned Societies
Fellowship.

In recent years, the world has witnessed both an expansion in
solidarity politics and a trend toward ethnic nationalisms and
xenophobia. This context invites a reevaluation of prior histories of
global solidarity movements, especially those that emerged alongside
the rise of fascism in the interwar years, and an analysis of how these
movements united activists across national, linguistic, and ethnic
differences. This presentation examines the politics and aesthetics of
one such movement, the Anti-Imperialist League of the Americas (Liga
Antimperialista de las Américas, LADLA), established in 1925 in Mexico
City. Within two years, LADLA joined with organizations from forty
nations at the 1927 Brussels Anti-Imperialist Conference, where LADLA
organizers interacted with US Black intellectuals and anticolonial
leaders from Africa and Asia.
Through combining the study of archival sources with artistic works,
this talk examines how these exchanges impacted debates in
radical circles in the Americas, specifically on the subjects of Black
and Indigenous labor, immigrant rights, and racial policing, as well
as how the aesthetics of this movement sought to capture LADLA’s
political worldview. 

Dilar Dirik
Morbid Meaning-Making?
Martyrs as Anticolonial Archives

Dilar Dirik holds a PhD in Sociology from the University of
Cambridge. She is currently a
postdoctoral researcher and
course convener at the University of Oxford and author of the
forthcoming book The Kurdish
Women’s Movement: History,
Theory, Practice.

This talk focuses on the role of the martyr in the theory and practice
of the Kurdish freedom movement. By tracing the four-decadeold movement’s culture around martyrdom, seen as an essential
component of its moral and social world, I argue that martyrs of
liberation struggles can be read as alternative historical archives
against nation-statist histories. The presentation outlines the
meanings attributed to the increasing number of women and
internationalist martyrs in relation to the movement’s long-term
revolutionary project of establishing different social relations within a
transnational political framework. 

Angela Dimitrakaki
Partisan Cultures in the Age of Alt-Right Politics
Angela Dimitrakaki is a writer
and art historian at the University of Edinburgh. Her books and
articles focus on contemporary
art and its contexts through
Marxist-feminist methodologies.
She co-edited the special issue
Anti-fascism/Art/Theory for Third
Text in 2019.
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Something happened between the partisan struggles of the twentieth
century and those of the early twenty-first century: the Cold War. We
live in its aftermath, where “post-socialism” has become a planetary
status quo. This hardly means that the “idea of communism” has
been eclipsed—rather, it lives on in the minds of a tiny and mostly
disconnected part of humanity. In the 1990s, globalisation was
imposed from above—even if, as has been argued, it constituted, at
least in part, a response to internationalisms from below. Our century
started, literally, when the global dogma of antiterrorism (upon
9/11) fell as a fire blanket on the transnational anticapitalist activist
movement. Obviously, even in the 1990s, the term “anticapitalist”
should have alerted us to the fact that the transnational movement
operated within the scope of an internalised, traumatic defeat—

the outcome of the Cold War, both material and ideological. In the
twenty-first century, it’s hard to find partisans who self-identify as
communists—and this makes perfect sense, given what we read in
the academic transcripts of Chinese students who continue their
education in the West. In these transcripts, a course on Mao Zedong
is classified as a course in international markets and management.
Capitalist markets are, indeed, everywhere, and everyone is forced to
acknowledge them, at the very least.
When we read that “multiplicity is becoming the horizon of our
political imagination” (Michael Hardt and Antonio Negri, “Empire,
Twenty Years On”, New Left Review, 2019), we know we are in a different
terrain than the one where partisan culture formed. The truth is
that there is no unified partisan culture today. In conditions not just
of multiplicity but of ideological interchangeability, governments
embracing key features of a fascist agenda pose as antifascists and
feminists are called feminazis (even by men on the left) while historical
fascism is replaced by “populism” in public speech. All these things
literally happen, and this talk takes contemporary Greece as a case
study of how they happen, with an emphasis on the “battle” between
historical memory and the demands that survival, in the current
stage of capitalism, dictates. 

6.30 pm — 7.30 pm

Keynote:

EVENING LECTURE

Vijay Prashad (online)
The Global Left Does Not Exist

Vijay Prashad is director of Tricontinental: Institute for Social
Research and Chief Correspondent for Globetrotter. His most
recent books are Washington
Bullets (2020, Monthly Review
Press), with a foreword by Evo
Morales Ayma, and Delhi’s Agony
(2021, LeftWord Books), co-edited
with Brinda Karat.
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The world is fractured by an international division of labor and great
divides along lines of wealth and technology, driven and magnified by
the history of colonialism. Given the immense gaps between different
parts of the world, the growth of internationalism has been deeply
troubled. Is a “global left” even possible in these conditions? That is the
provocation for this lecture. 

Saturday 2 / 10
11 am — 10 pm
11 am — 1.30 pm
PANEL 2
Potent Ways of Averting
Political Melancholy
With Jihan El Tahri • Aziza
Harmel • Kirill Medvedev •
Kwasi Ohene-Ayeh (online)

“I would like to leave behind me the conviction that if we maintain
a certain amount of caution and organization we deserve victory. …
[But] you cannot carry out fundamental change without a certain
amount of madness. In this case, it comes from nonconformity, the
courage to turn your back on the old formulas, the courage to invent
the future. It took the madmen of yesterday for us to be able to act
with extreme clarity today. I want to be one of those madmen. We
must dare to invent the future.” — Thomas Sankara

T

his panel looks into the hybrid nature of partisanship and analyzes
the—still ongoing—transformation of the figure of the freedom fighter,
who overturns existing ways of doing and thinking. The freedom
fighter’s audacity, preparedness, and enthusiasm are in fact necessary for
decisive and radical action. The panelists will focus on radical pedagogies
and potent methodologies by looking at emancipatory moments from
the past, as well as looking at the search for new languages and modes
of storytelling as a way to resist the current political melancholia and
turn it into novel revolutionary theories and practices. 

Jihan El Tahri
Bridging the Silenced and Liminal Spaces of African Imagery
“A history of the present strives to illuminate the intimacy of our
experience with the lives of the dead, to write our now as it is interrupted by this past.” — Saidiya Hartman, Venus in Two Acts
Jihan El Tahri is a multi-awardwinning film director, writer,
visual artist, and producer. She
currently serves as the general
director of the Berlin-based
documentary support institution DOX BOX. El Tahri has been a
member of The Academy (Oscars)
since 2017 and is currently on
the selection committee of
the Locarno International Film
Festival. She has directed more
than fifteen films and her visual
art exhibitions have travelled to
renowned museums and several
Biennales around the world. Her
writings include Les Sept Vies de
Yasser Arafat (Grasset) and The
Fifty Years War: Israel and the
Arabs (Penguin). She continues to
mentor and direct various documentary and filmmaking labs. El
Tahri has served on the boards
of several African film organizations including the Federation
of Pan African Cinema and The
Guild of African Filmmakers in
the Diaspora.
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Designing a multi-discipline art project titled “Bridging the Silenced
and Liminal Spaces of African Imagery” attempts to grapple with
the conceptual distinction and the difference between “history” and
“memory”. The accessible archive that is disseminated by governmental institutions aims to constitute the “official history” of a nation,
whereas the neglected as well as often unlogged and undigitized
archive within that same institution combined with imagery found in
private collections represents the “unofficial memory” of a society that
lived the same events. Drawing on local, regional and national histories that will exhume and engage with visual elements of a hitherto
little-known narrative from the Global South. Given the turbulent history of the past century in the Arab/African region, the creation of new
nation states and the disappearance of former empires, many images
remain locked up in unsuspected spaces, never visited family vaults
or often in multinational archives who have not even digitized them.
Rendering the invisible archive visible and allowing it to engage with
the present needs us to build the infrastructure that will bring to light
new narratives that cross borders and reconstitute spaces of cultural
harmony. The intention is to drag the archive from the periphery to
the center, create a web of partners who engage, flirt, and interrogate
it and in so doing, create a network that roots the multidisciplinary
possibilities for questioning the representation handed down to us
and the silent spaces withheld from us. 
Aziza Harmel is a curator and writer, she worked at documenta 14
and steirischer herbst 2018. In 2019, she co-curated a research program
on curatorial knowledge, Qayyem, which was roaming between
Alexandria, Amman, and Tangier. She also co-curated the twelfth
edition of the Bamako Encounters—African Biennale of Photography
in Bamako, Mali (2019–2020). Harmel is currently part of the curatorial
team at kunsthalle wien. 

Kirill Medvedev
Connections between WWII Partisan Movements as a
Foundation for Trans-European Antifacist Platforms Today
Kirill Medvedev is a poet, musician, and left-wing activist
based in Moscow. He plays
in the Arkadiy Kots Band. His
books have been published in
the US, Estonia, England, and the
Netherlands. His small press, The
Free Marxist Publishing House
[SMI], has released translations
of Pier Paolo Pasolini, Mike Davis,
and Terry Eagleton as well as
numerous books at the intersection of literature, art and politics, including a collection of his
own essays. Born Moscow in 1975,
Medvedev is also is a member of
the Russian Socialist movement.

This presentation looks at the Soviet partisan tradition (including its
Belarusian branch), Jewish and Roma antifascism, resistance movements in France and Italy, Spanish antifascism, and more, connecting
these with the ongoing project “Trans-European Partisan Jam” by the
activist folk-punk band Arkadiy Kots. The talk focuses on the band’s
collaborations with trade unions and feminist, environmentalist, and
migrant movements and communities, which have been a central
focus of the band’s activities over the past decade. Arkadiy Kots considers folk music to be a great pedagogical tool for sharing knowledge,
expressing solidarity, and reinforcing resistance. The act of translation
is also an important instrument for the band, as they rearrange and
readapt songs from many places, languages, cultures, and contexts of
struggles, promoting a spirit of togetherness and a sense of unity.
The notion of “trans-European,” which we will also explore, refers to
a quest for a more hopeful image of the past and present, one that
binds Russians and Europeans together and that progressives across
Europe can draw on. “European values” here are not false historical
equivalences or Putinist propaganda about European moral decline.
Rather, these values evoke the Europe of mass trade unions and workers’ rights; the Europe of the February Strike in the German-occupied
Netherlands in defense of persecuted Dutch Jews in 1941; the Europe
of the contemporary Refugees Welcome movement; the Europe
struggling to take its progressive integration project back from the
free-market-obsessed bureaucracy of the EU, ready to challenge the
ultra-right. The Europe as seen in the Labor movement in the UK and
social democracy in Scandinavia, through to the gilets jaunes (yellow
vests) in France. 

Kwasi Ohene-Ayeh
On Contingency and Political Indifference: Lessons from
blaxTARLINES KUMASI’s 21st Century Emancipatory Pedagogy
Kwasi Ohene-Ayeh is a curator and critic based in Kumasi,
Ghana. His work is compelled
by the radical hope proposed
by artist-pedagogue karî’kạchä
seid’ou to “transform art from
the status of commodity to
gift”. Ohene-Ayeh is co-curator
of Akutia: Blindfolding the Sun
and the Poetics of Peace (A Retrospective of Agyeman Ossei ‘Dota’)
organized by Savannah Centre
for Contemporary Art (SCCA)
Tamale and Red Clay in Ghana
(2020–2021) as well as co-curator
of the twelfth edition of Bamako
Encounters—African Biennale of
Photography (2019–2020).
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This presentation discusses the radicalization of art practice through
the fugitive model implemented by blaxTARLINES KUMASI to tactically
respond to crises and neoliberal hopelessness in Ghana. blaxTARLINES
is a transgenerational and transcultural community based at the
Department of Painting and Sculpture at the Kwame Nkrumah University of Science and Technology in Kumasi. The coalition operates on
the universalist principle of preemptive equality toward economic and
intellectual emancipation. 

2.30 pm — 5 pm
PANEL 3
Culture as a Weapon of
Liberation and Solidarity
With Paula Barreiro López •
Mariano Mestman (online) •
Sanjukta Sunderason •
Mohanad Yaqubi

D

uring the twentieth century, partisan movements were interlinked
with geographical and ideological displacements: from the East to
the West, and from the South to the North. In the fight for liberation,
artistic, visual, performative, and cultural practices (the visual arts, graphic
art, cinema, theater, music) became important tools for fueling these
struggles, building an internationalist community but also deconstructing
the cultural status quo. Collective production proliferated among creative
and artistic partisan projects, dismantling the class boundaries between
amateur and professional production and marking the entrance of the
masses into the field of creation as well as into the field of history.

This session aims to redefine the meaning of “weapon” within partisan
struggles, reintegrating the radical sense imbedded in the cultural practices
that those movements generated. Looking at visual and performative
productions, we want to study and evaluate how partisan cultures
transformed traditional ways of understanding art, completely redefining
concepts that for a long time had been considered dichotomies—such as
propaganda/experimental, amateur/professional, solidarity/violence—and
adapting them to contemporary challenges. Building on different case
studies from around the world, we will assess the contribution of cultural
practices to the configuration of emancipated social, cultural, and political
structures, as well as in relation to new forms of social cohesion, collective
collaboration, and radical utopian imagination. 

Paula Barreiro López
“We are partisans”—Building a Cultural Front
in a Globalizing Context
Paula Barreiro López is full professor of Contemporary Art at
the Université Grenoble-Alpes/
Laboratoire LARHRA UMR 5190
and head researcher of the international platform Decentralised
Modernities /MoDe(s). She is the
director of the project Partisan
Resistance(s): Visual culture, collective imagination and revolutionary memory. Lopez’ research
focuses on art criticism, cultural
networks, politics, and practices
of resistance in Spain, Western
Europe, and Latin America
during the Cold War as well as
the diverse and divergent developments of modernity within an
increasingly globalized world. Her
publications include books like
Vanguardia y crítica de arte en la
España de Franco (2021), Atlantico
Frío: Historias transnacionales
del arte y la política en los tiempos del telón de acero (2019) and
Avant-garde Art and Criticism in
Francoist Spain (2017).
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In 1961, the French journal Partisans established a clear connection
between the partisan struggle against the Nazi forces during the
1930s and activism in favor of the Algerian Revolution on both French
and Algerian soil. This extension of the antifascist struggle from the
1930s into the 1960s was not just acknowledged by the leftist French
intelligentsia but became part of the DNA of an anticolonial and antifascist left that was starting to organize on a global scale. Within this
new partisan front—being fueled by the struggles in places like Algeria,
Cuba, Vietnam, and Palestine—cultural practices took a determining
role.
Already in the 1930s, artists, designers, photographs, and choreo
graphers had increasingly joined the partisan ranks to take a stand
against fascism, and throughout the Cold War, creative minds enlisted
in internationalist movements that aimed, like their predecessors,
at constructing a culture that could encompass the radical rupture
embodied by the partisans. Embedded in the revolutionary program,
a new visual imagery was shaped in which popular and propagandistic ambitions met the experimental languages of the avant-garde,
which often mixed multiple media. Thus, in opposing fascism, artists
built a partisan counter-visuality that simultaneously affronted bourgeois culture, and they undertook the extraordinary effort of building
a new cultural, aesthetic, and social space for and with the people
who, until then, had been excluded from and by culture. Emerging
from the urgencies of these struggles, their work fueled the configurations of new social and cultural structures.

This talk traces—from the 1930s, through the 1960s and 1970s, and up
until today—a particular lineage of images and creative practices
throughout multiple partisan geographies that together configured
what we can call a globalized, cultural, partisan front. 

Mariano Mestman
Building a “Partisan” Community:
Italian political filmmakers in dialogue with the Cultural
Congress of Havana 1968
Mariano Mestman is head
researcher at the National Council of Scientific Research (CONICET) and at the University of
Buenos Aires, Argentina, where
he teaches courses about Italian,
Latin American, and Third World
cinema. His works also include
studies on working-class cinema
and the artistic vanguards of the
1960s. He has done research work
in film archives in Cuba, Mexico,
Italy, and Canada, among other
places. His work has been published in international academic
journals. Mestman is also the
author or editor of the following
books: Del Di Tella a Tucumán Arde.
Vanguardia artística y política en
el 68 argentino with Ana Longoni
(2000); Masas, pueblo, multitud
en cine y television coedited with
Mirta Varela (2013); Estados Generales del Tercer Cine. Los documentos de Montreal (2014); and
Las rupturas del 68 en el cine de
América Latina (2016).
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In January 1968, more than 600 intellectuals from over 60 countries
around the world participated in an outstanding meeting committed to the Third World struggles of the time: the Cultural Congress
of Havana. The participants discussed the situations of colonialism
and neo-colonialism in Asia, Africa, and Latin America. Although the
Cultural Congress remained “forgotten” for a long time, it configured
a “point of arrival” and expression of a Third World internationalism
that, in the case of Cuba, was forged—not without difficulties and
internal tensions—in the face of “socialist realism” and criticism of
orthodox communism and “peaceful coexistence”. In fact, the meeting
took place under the influence of the Tricontinental Conference, held in
Havana in January 1966; the creation of the Organization of Solidarity
with the People of Asia, Africa, and Latin America; and other political
and artistic international meetings that also took place in Cuba
during 1967. The five commissions of the Cultural Congress developed
their work under a collective enthusiasm but, at the same time, going
through a complex plot of ambivalent feelings derived from the then
very recent assassination of Che Guevara: an open wound with its
emotional impact (pain, sadness), accompanied by the potential
uncertainty that could derive from his fall and the challenge of
responding to his legacy.
This talk will not address the Cultural Congress itself but through the
participation of two members of the Italian delegation, who were
finishing at the time a political film (entitled The Damned of the Earth)
about the anticolonial struggle in Guinea-Bissau. I will explore three
key topics that link this film with activities and discussions at the Cultural Congress: the connection of the ongoing Third World struggles
with the legacy of the Italian Partisan Resistance; the creative convergence of a Third Worldist discourse with the experimental avant-garde
trends of the time; the conversations and divergences about how to
represent the image and legacy of Che Guevara. 

Sanjukta Sunderason
“Sorrow and Happiness Are the Same All over the World” :
Zainul Abedin’s Jordan drawings, June 1970
Sanjukta Sunderason is a historian of twentieth-century
modern art, left-wing aesthetics, and intellectual histories of
decolonisation. She is the author
of Partisan Aesthetics: Modern
Art and India’s Long Decolonization (Stanford University Press,
2020) and co-editor (with Lotte
Hoek, University of Edinburgh)
of Forms of the Left in South
Asia: Aesthetics, Networks, Connected Histories (Bloomsbury,
forthcoming). Sunderason is
currently working on two book
projects – on connected histories
of post-partition visual art across
India, West and East Pakistan
during the 1950s-1960s, and on
the transregional aesthetics of
freedom during twentieth-century decolonization. She lives and
works in the Netherlands, where
she is Senior Assistant Professor at
the department of History of Art,
University of Amsterdam.

In 1970, the veteran East Pakistani artist Zainul Abedin visited the
Middle East at the invitation of the Arab League. For three months, he
travelled across the United Arab Republic, Syria, Jordan, and Lebanon
and visited multiple sites of the Al-Fatah/Palestine National Liberation
Movement including Palestinian refugee camps in Jordan. During his
tour, Abedin is known to have painted more than seventy sketches
depicting the life and struggles of the camps’ residents. While some
are held by the artist’s family and the Bangladesh National Museum,
many have been lost. Their absence echoes the critical rupture of
1970–1971—when East Pakistan itself fought for its liberation from an
undivided Pakistan. The birth of Bangladesh, less than a year after
Abedin made his Jordan drawings, not only upended the artist’s
plans to return to Lebanon, Syria, and Jordan but also snapped lines
of communication around these drawings made in solidarity with
Arab liberation movements. In this presentation, I focus on Abedin’s
Jordan drawings to draw out multipolar genealogies of Abedin’s own
partisan subjectivity in art-making: from his drawings of Palestinian
refugees and liberation warriors in East Pakistan in 1970, to their
historical antecedents in the artist’s iconic drawings of hunger during
the catastrophic Bengal famine of 1943 in late-colonial India. 

Mohanad Yaqubi
Tokyo Reels: Imperfect Archives in Action

Mohanad Yaqubi is a filmmaker, producer, and one of the
founders of the Ramallah-based
production house Idioms Film.
He is one of the founders of the
research and curatorial collective
Subversive Films that focuses on
militant film practices; also, he
is a founding member of the
Palestine Film Institute, which is
dedicated to supporting, promoting, and preserving Palestinian cinema. Yaqubi has been
a resident researcher at School
of Arts (KASK) in Gent, Belgium
since 2017.
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The bonds between Palestine and Japan are shrouded in mystery and
contradiction. The most widely known incarnation of this complex
relationship are the actions of a faction of the Japanese Red Army
(JRA) that answered the Palestine Liberation Organization’s call to
armed struggle. To some, this relation between the two organizations
exemplifies solidarity and brotherhood, and to others, they represent
a profoundly misguided fascination with violence. Both of these
extreme perceptions arise from a lack of understanding of the motivations of Japanese militants and what the Palestinians’ struggle once
signified to militants worldwide.
In 2017, a 16 mm film collection was found in a house on the outskirts
of Tokyo. The collection contains twenty films on the Palestinian
Revolution and was accumulated between the 1960s and 1980s by a
Japanese solidarity movement. After scanning the films and analyzing
them, it became clear that while the film reels imprint Palestine and its
struggle into its frames, the film collection as a whole with its labeling,
projectionists remarks, and signs, simultaneously gives an insight into
leftist Japanese politics, building an imagination of where, when and
for whom these films have been screened. 

5.30 pm — 6.30 pm
Film screening and
discussion with the
director

Andrina Mračnikar is an Austrian
director and filmmaker who grew
up bilingual in Carinthia (Austria)
and Ljubljana (Slovenia). She
studied history of art in Vienna
and film directing at the Academy of Theatre, Radio, Film and
Television in Ljubljana as well as
film directing and script writing at the Filmakademie Wien.
Mračnikar received a number of
awards for her documentaries
Andri 1924–1944 and Der Kärntner spricht Deutsch / With Death
as the Only Certain Fate, which
explore the bilingual history of
southern Austria and the strong
partisan movement in this region.
In 2015, her first feature film Ma
Folie was released. It won the
First Steps Award and numerous
more awards and nominations.

Andri (1924–1944)
directed by Andrina Mračnikar, Austria • 2003 • 19 min
Throughout her childhood, Andrina Mračnikar picked up the story of
Andri, her grandmother’s brother, like pieces of a great incomplete
puzzle of myths. Andri—a deserter, a partisan, and wanted by the
Gestapo—was executed in November 1944, and in this story he plays
the role of the hero. The partisan songs of the Carinthian Slovenes
provide the soundtrack.
How do you tell a story that you have only on hearsay? A story that
was never written down and recorded in no more than a handful of
pictures. The story of a life that was cut short after a mere twenty
years by an act of murder and that lives on only in scattered, partly
faded, occasionally colorized recollections. The spaces between them
are blank spots on fragmentary historical maps—screens on which
to project what feel like compelling continuations of loose ends and
personal beliefs. As a child, Andrina Mračnikar gleaned the story of
Andri, her grandmother’s brother, like the puzzle pieces of a large
yet incomplete myth, one that also featured Hitler, Jesus, and Snow
White. Half a century later, the filmmaker revisits the pieces and puts
them together. Her objective, however, is not to limn an exhaustive
historical reconstruction but to allow the process of history-writing
to unfold in a deft arrangement of interlocking outlined motifs and
unfilled blanks. — Robert Buchschwenter 

8.30 pm — 9.30 pm

Arkadiy Kots Band

Concert

Arkadiy Kots Band is a folk-punk, combat folk, and bard-core music
group formed in 2010 by poet, translator, and activist Kirill Medvedev
(guitar, vocals) and sociologist and activist Oleg Zhuravlev (violin,
keyboards, vocals). Other band members are Nikolay Oleynikov (harmonica, percussion, vocals) and Maria Bogomolova (lead vocals). 
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